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JOE RICKARD ON RED'S UNTIL WE HAVE FACES
According to Joe Rickard of the Christian rock band Red, the
making of the group’s new album, Until We Have Faces, differed
from the typical creation and writing process for an album. “A
lot of our demos and song ideas started with one of my drum-
beats,” Rickard explains. “Basically, | would think of a song idea,
visualize its structure, then lay down tracks at my house. | would
send the tracks to the rest of the guys, and they would come up
with riffs and other ideas by feeding off my drums. Later on we
would come up with the final structure and finish the song. We
tried out a lot of drum ideas in the studio, always taking the
approach that was best for the song. After hearing the finished
product, | feel like the process was a success. I'm very proud of
our whole team and of Until We Have Faces.”

Riso Bn The Shelves

Avril Lavigne Goodbye Lullaby (Rodney Howard, Josh Freese) /// Panic! At The Disco
Vices & Virtues (Spencer Smith) /// Los Lonely Boys Rockpango (Ringo Garza) /// Dropkick
Murphys Going Out In Style (Matt Kelly) /// Alex Skolnick Trio Veritas (Matt Zebroski) ///
Matt Lowell Swan Lake (EP) (Joe Tomino) /// Henry Wolfe Linda Vista (Josh Collazo) ///
Steve Earle I'll Never Get Out Of This World Alive (Jay Bellerose) /// Cavalera Conspiracy
Blunt Force Trauma (Iggor Cavalera) /// Members Of Morphine With Jeremy Lyons The
Ever Expanding Elastic Waste Band (Jerome Deupree) /// The O’Farrill Brothers Giant
Peach (Zack O'Farrill) /// The Cookers Cast The First Stone (Billy Hart) /// Crowbar Sever
The Wicked Hand (Tommy Buckley) /// New York Electric Piano Keys To The City Vols. 1 &2
(Aaron Comess) /// Gene Lake Here And Now (Gene Lake) /// Ben Kono Crossing (John
Hollenbeck) /// Blue Coupe Tornado On The Tracks (Albert Bouchard) /// Greg Lewis
Organ Monk (Cindy Blackman) /// Zach Hill Face Tat (Zach Hill) /// Thursday No Devolucién
(Tucker Rule) /// Mister Barrington Mister Barrington (Zach Danziger) /// Henry Threadgill
Zooid This Brings Us To Vol. Il (Elliot Humberto Kavee)

With a new album, management, and tour, the pioneering
Christian heavy metal drummer is ready to embrace 2011
with gratitude.

he Covering, a collection
of songs that had a

major influence on Robert
Sweet and his Stryper band-
mates while they were
growing up in Orange
County, California, is the
group’s ninth allbbum since its
1984 debut, The Yellow And
Black Attack! When asked
what challenges he faced
while attempting to repli-
cate parts created by drum-
ming legends, Sweet
responds, “There weren‘t any.
I was having a good time. |
think when you play music you have to
enjoy it and not stress out so much. I stuck
pretty close to most of the original drum
parts, though of course every now and then
I'd add something a little different.”

Sweet says he's fully aware that some
conservative Christians may not endorse
covers of songs like "Breaking The Law” by

Judas Priest or “Heaven And Hell” by Black
Sabbath. “But we went out of cur way to
pick songs that had inoffensive lyrics,”
Robert explains. “Plus, a large part of our
audience has always been non-Christians
who we hope to reach. | know there are
some who may not like it, but we mean no
harm. Good music is good music.”
“Pistol” Pete Kaufmann

Passing along the wisdom
of drum gurus—with a little
help from some heavy friends

Rob Shanahan

omething was ready to give. The walls of
his house, Kevin Crabb figured, The
Sunday gatherings he'd been hosting to keep
alive the words of L.A. drum gurus Richard
Wilson and Murray Spivack were threatening
to spill out onto the street. If anyone else was
allowed in, the fire marshal would surely shut
the operation down. How did a simple act of
reverence come to this?

The story begins in late-'80s Toronto, when
a former child jingle singer and celebrated
actor named Kevin Crabb suddenly aban-
doned script and made off to Los Angeles.
There he worked on snare drum execution
with Spivack before undertaking intense
studies in technique and composition with
Wilson, another child prodigy. When Wilson
passed on, Crabb convened the first of his
Sunday get-togethers. The L.A. drum com-
munity respended enthusiastically.

in May 2009, the KC Drum Hang, now a
monthly event, found a more spacious home
at the hot spot Spazio, then at the L.A. Music
Academy, eventually moving to the presti-
gious North Hollywood club the Baked
Potato. Guest performers have included Virgil
Donati, Chad Wackerman, Clayton Cameron,
Jake Hanna, Patrice Rushen, Alphonso
Johnson, and Louis Van Taylor.

Why does Crabb persist, year in, year out?
“Richard Wilson shone a light on great art,”
Kevin explains. “He was a noble, powerful
guiding force, unparalleled in his technical
comprehension and communication skills. It
alt comes down to an adage he paraphrased
from Plato: Teaching is only achieved by
example. That's what's happening at the
Baked Potato, and in my own teaching, one
on one or via Skype, I'm doing my best to
spread the traditions.” T. Bruce Wittet
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